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Concert Hall 
A Tribute to Doriot Anthony Dwyer 
What becomes a legend? Boston University Tanglewood Institute answers with a 
tribute that celebrates the unique status of a legendary figure in the world of mu-
sic, and that expresses the esteem, love, and appreciation of ci:Jlleagues, friends 
and admirers of Doriot Anthony Dwyer. ft is our honor to present Ms. Dwyer in 
performance with and among her distinguished colleagues 
With her appointment as principal flute of the Boston Symphony Orchestra in 
1952, a chair she held until her retirement in 1990, she made history as the first 
woman to hold a principal chair in a major orchestra. Those who attended her 
debut recall the thunderous ovation she received for her dazzling performance 
of the Bach Suite No. 2 in B minor which led to an immediate encore of the final 
movement. The years that followed are the history of a unique career and signifi-
cant legacy. 
With great pride, the Boston University Tanglewood Institute and the Boston 
University School of Music in the College of Fine Arts honor Doriot An tho· 
Dwyer for her place in their history as founder, in 1973, and teacher of the b I 
Flute Seminar (now the Flute Workshop) and as a member of the School of Music 
faculty from 1973 to the present. Hers is a multifaceted and enduring legacy-a 
distinguished career as one of the world's great flutists, a career that paved the 
way for membership of women in professional orchestras and as teacher and 
mentor to generations of sh1dents who perpetuate her legacy. 
- Phyllis Hoffman, Director 
Boston University Tanglewood Institute 
I have numerous memories of Doriot's exquisite playing. The one that stands out 
most vividly is the flute solo in Ravel's Dap!mis and Chloe that she played for the 
last time before her retirement. She had, of course, played this piece many times 
during her long tenure with the orchestra. As she shaped each phrase of this 
sensual music, altering her flute's sonority and tone color to evoke the emotional 
eroticism of the classical Greek story, I felt I could see before my eyes the two lov-
ers the music was meant to depict. It was as if Doriot put into that final perfor-
mance all that she had ever learned, all that she had ever felt, and all that she had 
ever dreamed about music. 
- Matthew Ruggiero, former bassoonist 
Boston Symphony Orchestra, 1961-1989 
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Claude Debussy 
(1862-1918) 
Camille Saint-Saens 
(1835-1921) 
Erwin Schulhoff 
(1894-1942) 
Antonin Dvorak 
(1841-1904) 
Syrinx 
Doriot Anthony Dwyer, flute 
Fmitaisie for Violin and Harp, op. 134 
Lucia Lin, violin 
Ann Hobson Pilot, harp 
Concertino for flute, viola, and double bass 
Andante con moto - Subito piu mosso-Tempo I 
Furiant: Allegro Furioso - Pesante 
Andante-Piu Mossa -Tempo I 
Rondino: Allegro Gaio 
Eli zabeth Ostling, flute 
Edward Gazouleas, viola 
Edwin Barker, double bass 
Selections from Cypresses 
1. Moderato: T know that on my love to you 
3. Andante con moto: When your sweet glances 
8. Lento: Jn deepest forest glade 
9. Moderato: My only dear one 
The Muir String Quartet 
Peter Zazofsky, violin 
Lucia Lin, violin 
Steven Ansell, viola 
Michael Reynolds, cello 
Tribute 
Francis Poulenc 
(1899-1963) 
Wolfgang Amadeus 
Mozart 
(1756-1791) 
Robert K. Dodson, Director, School of Music 
Phyllis Hoffman, Director, Boston University 
Tanglewood lstitute 
Trio for Oboe, Bassoon, and Piano 
Presto 
Andante 
Rondo 
John Ferri llo, oboe 
Suzanne Nelson, bassoon 
Martin Amlin, piano 
Flute Quartet No. 1 in D, K. 285 
Allegro 
Adagio 
Rondeau: Allegretto 
Doriot Anthony Dwyer, flute 
Peter Zazofsky, violin 
Steven Ansell, viola 
Michael Reynolds, cello 
DORIOT ANTHONY DWYER 
In her practice sessions, flutist Doriot Anthony Dwyer always included time 
to perfect her tone by breaking down technical passages to their most skeletal 
forms, removing ornaments, appoggiah1ras and other non-chord tones. This 
teclmique of playing only the struchlral notes of the phrase, in her words, 
"makes a map of the journey". Throughout her nearly seven decades as a cel-
ebrated artist and teacher, Ms. Dwyer has mapped her own journey in a way that 
has changed the face of classical music forever. 
Born in Streator, Illinois, and a descendant of the suffragist Susan B. Anthony, 
she began playing the flute at the age of eight under the hltelage of her mother, 
Edith Anthony, a member of the Chicago Women's Symphony. Although her 
father did not approve of her aspirations to become a principal flutist in a major 
orchestra, Edith encouraged her to "never, never put yourself down because you 
are a female." She attended the Eastman School of Music on scholarship, and 
upon graduation became second flute of the National Symphony Orchestra in 
W•· - gton, DC (1943-1945), and the Los Angeles Philharmonic (1946-1952). In 
the~ ·ly days of her career, she also played in the Paramount Theatre Jazz Band 
accompanying Frank Sinatra, as well as in the Standard Hour radio orchestra 
in Los Angeles. At the latter, she enjoyed meeting comedians and actors from 
nearby shldios, including the corned y team of Abbott and Costello and Margaret 
Hamilton, best known for her role as the Wicked Witch of the West in The Wizard 
of Oz. Ms. Dwyer did not feel gender discrimination in Los Angeles, and felt that 
it was an environment that allowed her to learn, practice, perform, and audition 
effectively. "I considered those years in Los Angeles my 'college'," she remarks, 
"although I had graduated from Eashnan." 
In 1952, Ms. Dwyer travelled to Tanglewood in Lenox, Massachusetts, to audition 
for the principal flute position of the Boston Symphony Orchestra (BSO), which 
had been recently vacated by retiring flutist George Laurent. Until the mid-
1960s, many orchestral job openings were not publicized as they were typically 
filled by a member of the section or a student of the departing musician, so she 
felt that special measures, including two letters of recommendation from recog-
nized authorities-one from violinist Isaac Stern and another from conductor 
Bruno Walter-were needed to secure her audition. Also auditioning was Lois 
Schaefer, a pupil of Mr. Laurent, prompting BSO Music Director Charles Munch 
to arrange a "Ladies' Day" audition with only Ms. Schaefer and Ms. Dwyer in-
vited. After a long day of auditioning, in which Maestro Munch had Ms. Dwyer 
and Ms. Schaefer "compete" against each other by alternately playing the same 
pieces, Ms. Schaefer was let go and Ms. Dwyer remained. (Ms. Schaefer later 
jomed the BSO as on piccolo.) She recalls asking Munch, "What do you want to 
hear? '11 just play it. They were knocked-out by that." Two months later, she 
was ed the job and became the first woman to fill a principal chair in one of 
the "Big Five" major symphonies in the United States. 
During her 38-year tenure a~ the BSO, .~oriot performed under Charles Munch, 
Erich Leinsdorf, William Sternberg, Seip Ozawa, and many guest conductors 
including Georg Solti and Pierre Boulez. She was also a founding member of the 
Boston Symphony Chamber Players, an ensemble of BSO principals organized 
by Erich Leinsdorf and Joseph Silverstein in 1964, who toured in Massachusetts, 
New York, and abroad. Upon her retirement, the BSO commissioned a flute 
concerto by Ellen Taaffe Zwilich for Ms. Dwyer to perform in.her farewell concert 
with the orchestra. American composer Walter Piston also dedicated a concerto 
to her. 
Since her retirement from the BSO, she has continued to perform both here and 
abroad, but has primarily concentrated on teaching. In an interview with Flute 
Talk magazine, she explained why she enjoys teaching and her basic approach-
"! like to have to put thoughts into words. Sometimes after I've explained 
something, I'm surprised at how it seems to work itself out in the talking." She 
has held teaching appointments at Pomona College in Claremont, California, the 
New England Conservatory, and The Boston Conservatory. She joined the Bos-
ton University School of Music and Tanglewood Institute faculties in 1973. r 
students hold principal flute positions in major orchestras around the coun. 
and are teachers at the nation's leading conservatories and music schools. 
In teaching her students how to practice and perform phrases in triple meter, 
Ms. Dwyer instructs her pupils to repeat the phrase "Great I Am" internally to 
promote good inner phrasing. This exercise, she explains, helps the second beat 
("I") to be supported because one will emphasize "I" as much as "great" in order 
to "enjoy seeing oneself connected with 'great' ." The Boston University School 
of Music and Tanglewood Institute are honored to have had a long and memo-
rable 'connection' with the 'great' Doriot Anthony Dwyer, and are grateful for her 
profound impact on her students and the world of music. 
PERFORMER BIOGRAPHIES 
Martin Amlin, piano, is Chair of the Composition and Theory Department at Boston Uni-
versity and Director of the Young Artists Composition Program at the Boston University 
Tanglewood Institute. His compositions have been performed throughout the world and 
are published by the Theodore Presser Company. He is the recipient of grants from the 
National Endowment for the Arts, the Massachusetts Cultural Council, and the Ameri-
can Society of Composers, Authors, and Publishers. His recordings as both pianist and 
composer can be heard on the Albany, Ashmont Music, Centaur, Crystal, Hyperion, MSR 
Classics, and Wergo labels. 
Edwin Barker is principal bass of the Boston Symphony Orchestra and Associate Profes-
sor of Music at the Boston University School of Music. He has performed and recorded 
with the Boston Symphony Orchestra, the Boston Symphony Chamber Players, and 
with Collage, a Boston-based contemporary music ensemble. He is also a frequent guest 
performer with the Boston Chamber Music Society in Boston's Jordan Hall. Edwin Barker 
performed the world premiere of James Yannato's Bass Concerto (which was written 
especially for him) with ALEA III and subsequently with Collage. He was the featured 
so]". at the New England premiere of Gunther Schuller's Bass Concerto, conducted by 
th'. poser, with the Boston Pro Arte Chamber Orchestra of Boston. 
•. 
Mr. Barker's major teaching affiliations also include the Tanglewood Music Center. In 
1976, Mr. Barker graduated with Honors from the New England Conservatory, where he 
studied double bass with Henry Portnoi . TI1at same year, while a member of the Chicago 
Symphony, he was appointed at age 22 to the position of principal bassist of the Boston 
Symphony Orchestra. Mr. Barker continues to tour and perform internationally with the 
Boston Symphony Orchestra. Other solo engagements include appearances at Ozawa 
Hall at Tanglewood, the Festival of Contemporary Music at Tanglewood, Carnegie Recital 
Hall's "Sweet and Low" series, and recitals at major universities and conferences through-
out the world . His engagements have also included solo appearances with the Boston 
Classical Orchestra and with the Boston Symphony Orchestra in Boston and Europe. In 
July 1995, Mr. Barker was chosen by Maestro Sir George Sol ti to lead the bass section of 
the United Nations' orchestra "Musicians of the World," an orchestra composed of promi-
nent musicians from the world's finest orchestras. Edwin Barker's double bass teachers 
have included Peter Mercurio, Richard Stephan, and Angelo LaMariana. 
Edward Gazouleas is third chair violis t of the Boston Symphony Orchestra, assistant prin-
cipal viola of the Boston Pops, and a faculty member at the Boston University School of 
Music. Mr. Gazouleas is also an active chamber musician. He appears regularly with the 
Boston Conservatory Chamber Players, the new music group Collage, and in solo recitals. 
He has performed with members of the Muir, Audubon, and Lydian String Quartets, and 
was a 1983 prize winner at the International String Quartet competition in Evian, France. 
Mr. Gazouleas was a member of the Pittsburgh Symphony under Lorin Maazel. He has 
held faculty positions at Temple University and Wellesley College and is also currently on 
the faculties of the Boston Conservatory and the New England Conservatory. He is a 1984 
graduate of the Curtis Institute, where he studied with Michael Tree and Karen Tuttle, and 
Yale ,IT iversity. 
I 
John .. rrillo is principal oboe of the Boston Symphony Orchestra, a faculty member at the 
Boston University School of Music, and Co-Director of the Oboe Workshop at the Boston 
University Tanglewood Institute. Mr. Ferrillo joined the Boston Symphony Orchestra as 
principal oboe at the start of the ~001 Tai:glewood season, following many appearances With 
the orchestra as guest performer m previous seasons. From 1986 to 2001 he was principal 
oboe of the Metropolitan Opera Orchestra. Mr. Ferrillo grew up in Bedford, Massachusetts 
and played in the Greater Boston Youth Symphony Orchestra. He is a graduate of the Cur;is 
Institute, where he studied with John deLancie and received his dipl9ma and artist's cer-
tificate. He also studied with John Mack at the Blossom Festival and has participated in the 
Marlboro, Craftsbury, and Monadnock festivals . Prior to his appointment at the Metropolitan 
Opera, Mr. Ferrillo was second oboe of the San Francisco Symphony, and was a faculty mem-
ber at Illinois State University and West Virginia State University. A former faculty member 
of the Mmmes School of Music and Juilliard School of Music in New York City, he has taught 
and performed at the Aspen and Waterloo festivals. In addition to his teaching appointments 
at Boston Universty, Mr. Ferrillo is also on the faculty of the New England Conservatory. 
Lucia Lin, violin, is a member of the Boston Symphony Orchestra (since 1985), Associate 
Professor of Music at Boston University, and a member of the Muir String Quartet. Ms. Lin is 
also a coach each summer for the String Quartet Workshop at the Boston University Tangle-
wood Institute. 
A native of Champaign, Illinois, Lucia Lin made her debut performing the Mendelssohn 
Concerto with the Chicago Symphony at age eleven and has been a prizewinner in iv rous 
competitions, including the 1990 International Tschaikovsky Competition in Moscow. lo 
appearances have included performances with the St. Louis Symphony Orchestra, the Okla-
homa Symphony, the Boston Pops, the Festivalorchester in Graz, Austria, and the Moscow 
State Orchestra. 
In addition to being a member of the Muir String Quartet, Ms. Lin was a founding member of 
the chamber group, Innuendo and the Boston Trio. She has previously served as concertmas-
ter of the Milwaukee Symphony Orchestra and the London Symphony Orchestra. 
The Muir String Quartet, in Residence at Boston University, begins its 30th anniversary this 
season. It has long been acknowledged as one of the world's most powerful and insightful 
ensembles, distinguishing itself among audiences and critics with its "exhilarating involve-
ment" (Boston Globe), "impeccable voicing and intonation" (San Francisco Examiner) and 
"unbridled musicality" (American Record Guide). 
Winner of the 1981 Naumberg Chamber Music Award and 1980 Evian International String 
Quartet Competition, the Muir first appeared on the scene in 1980, and was greeted with rave 
reviews and an extensive feature in The New Yorker. The quartet was also featured on the 
internationally acclaimed PBS broadcast, In Performance at the White House, for President 
and Mrs. Reagan . Formed in 1979 following graduation from the Curtis Institute of Music, 
the Muir String Quartet's princ;ipal chamber music teachers were Felix Galimir and members 
of the Guarneri Quartet. 
In its commitment to advancing contemporary American music, the Muir Quartet has had 
commissioned works written for them by such distinguished composers as Joan Tower 
(Night Fields), Sheila Silver (From Darkness Emerging), Richard Danielpour (Shadow Dances 
and Psalms of Sorrow-featured on CBS Sunday Morning), Richard Wilson (Third String 
Quartet), and Charles Fussell (Being Music - based on poetry by Walt Whitman). Tl- ~uartet 
also gave the World Premiere performance of the Native American collaborative wl tircle 
of Faith, featured on National Public Radio. Recently premiered works include those by 
esteemed American composers Richard Dnnielpour (Fenst of Fools-for bassoon and string 
quartet), Lukas Foss (String Quartet No. 4), Ezra Laderman (String Quartets Nos. 9 and 10), 
-l 
l 
and Joelle Wallach (String Quartet No. 3). 
The Muir Quartet has been in residence at Boston University's School of Music since 1983, 
and coaches students of the String Quartet Workshop at the Boston University Tangle-
wood Institute. The Muir has also given master classes at schools nationwide, including 
the Eastman School of Music, the Curtis Institute, and the Shepherd School of Music at 
Rice University in Houston, Texas. For over a decade, the quartet has taught, coached, 
and administered the Advanced Quartet Program at the Summit Institute for the Arts and 
Humanitites in Utah, formerly the Snowbird Institute, now in Park City, Utah, where the 
Muir works in tandem with composer Joan Tower. 
In keeping with the quartet's namesake, the great naturalist, explorer and Sierra Club 
Founder, John Muir, the quartet donates proceeds from its much-touted EcoClassics 
CDs to a variety of environmental and conservation organizations. Its recording of the 
Beethoven Quartets (Op. 132 and the Grosse Fugue) on this label received a 1995 Grammy 
nomination. The most recent EcoClassics release is a mixed repertoire CD with flutist 
Carol Wincenc and baritone Douglas Webster. The Muir can also be heard on a recording 
for DDA/Qualiton and EMI, for which it received two Grand Prix du Disque. 
Sr e Nelsen, bassoon, holds the John D. and Vera M. MacDonald Chair with the 
Bo. Symphony Orchestra and is Co-Director of the Bassoon Workshop at the Boston 
University Tanglewood Institute. Ms. Nelsen began her studies in Edmonton and earned 
a bachelor's degree from McGill University and pursued further study at the Hague Con-
servatory in Holland, earning a UM degree. Early training included summers at the Banff 
Festival, National Youth Orchestra of Canada and Boris Brott Festival. In 1995, during 
post-graduate study at McGill, she won a position with the Montreal Symphony Orches-
tra. During that same year she joined the faculty of McGill University, both as chamber 
music coach and bassoon professor. She has performed throughout the world as a soloist 
and chamber musician and has made numerous recordings with the Montreal Symphony. 
In fall 2000, Ms. Nelsen joined the Boston Symphony and Boston Pops orchestras. 
Elizabeth Ostling is associate principal flute for the Boston Symphony Orchestra and 
principal flute of the Boston Pops. She served as acting principal of the BSO from 1995-
1998. She is also a faculty member at the Boston University School of Music. 
Ms. Ostling graduated from the Curtis Institute of Music where she was a student of Julius 
Baker and Jeffrey Khaner. During her freshman year at Curtis, Ms. Ostling won First Prize 
in the quadrennial Koussevitzky C<)mpetition for Woodwinds in New York City. As a 
fellow at the Tanglewood Music Center, she was the featured soloist during Tanglewood's 
annual Festival of Contemporary Music in Michael Gandolfi's chamber concerto Caution 
to the Wind . Ms. Ostling has appeared as soloist with the Boston Pops Orchestra, perform-
ing Charles Tomlinson Griffes's Poem for Flute and Orchestra. She has also performed 
with the New Jersey Symphony Orchestra and appeared as a featured soloist on WQXR's 
Young Artists Showcase in New York. 
A frequent performer in solo and chamber recitals, Ms. Ostling has appeared locally with 
the Boston Symphony Chamber Players and the Boston Artists Ensemble. She has pre-
miE?- two works written for her-Michael Gandolfi's Geppetto's Workshop for Flute and 
Piat d Dan Coleman's Pavanes and Symmetries. 
Ann Hobson Pilot is a faculty member at the Boston University School of Music and 
Director of the Harp Seminar at the Boston University Tanglewood Institute. Ms. Pilot 
recently retired as principal harp of the Boston Symphony Orchestra, a position she held 
since 1980. She joined t11e BSO in 1969 as assistant principal harp and principal with the 
Boston Pops. Previously she was substitute second harp with the Pittsburgh Symphony 
and principal harp of the Washington National Symphony. 
.. 
Ms. Pilot's extensive solo career has included performances wifu many American and Eu-
ropean orchestras as well as with orchestras in Haiti, New Zealand, and South Africa. She 
has several recordings available on the Boston Records, Koch Intematibnal, and Denoue-
ment labels. 
Ann Hobson Pilot's solo performances with the BSO include her solo debut with Mozart's 
Concerto in C for Flute and Harp at Tanglewood in July 1972, the Ginastera Concerto with 
botl1 the Boston Symphony and fue Boston Pops, and Debussy's Danses sacree et profane 
wifu Charles Dutoit. She also was featured in a solo performance of fue Theme and Varia-
tions for harp and strings by Joaquin Turina, conducted by Rafael Fruhbeck de Burgos. 
In 1999, Ms. Pilot traveled to London to record American composer Kevin Kaska's Harp 
Concerto with the London Symphony Orchestra, a work that she commissioned. 
Last fall, Ms. Pilot returned to perform with James Levine and the Boston Symphony 
Orchestra as soloist in fue concerto On Willows and Birches by John Williams which w 
premiered at the opening of the Boston Symphony Orchestra and Carnegie Hall's 200:-
2010 seasons. 
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Daniel Sanchez Ramirez, tuba 
YAWE & Tuba/Euphonium Workshop, 2009 
Thank you for helping us to 
award scholarships to 
outstanding young artists 
like Daniel! 
BUTI: 
Don't just grow, flourish. 
Thanks to generous gifts 
made at the BUTI Benefit 
Concert last February, 
gifted young Venezuelan 
tubist Daniel Sanchez 
Ramirez was able to attend 
the Tuba/Euphonium 
Workshop and the Young 
Artists W ind Ensemble 
last summer on 
a full scholarship. 
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BOSTON UNIVERSITY TANGLEWOOD INSTITUTE 
The Boston University Tanglewood Institute is a program of the School of Music 
in the College of Fine Arts at Boston University. r 
In 1966, educational programs at Tanglewood were extended to ,younger students 
of high-school age, when Erich Leinsdorf invited the Boston Uiliversity College 
of Fine Arts to become involved with the Boston Symphony Orchestra's activities 
in the Berkshires. 
Today, the Boston University Tanglewood Institute, in its unique association 
with the Boston Symphony Orchestra and the Tanglewood Music Center, is 
recognized internationally as an outstanding educational opportunity for young 
artists. Under the guidance of dedicated, established professionals, and in the 
constant presence of the Boston Symphony Orchestra, young people devote 
themselves each summer to an artistic experience without parallel. 
YOUNG ARTISTS PROGRAMS (students 15-18) 
Young Artists Orchestra and Chamber Music Program 
Young Artists Vocal Program 
Young Artists Composition Program 
Young Artists Piano Program 
Young Artists Wind Ensemble and Chamber Music Program 
Young Artists Harp Seminar 
INSTITUTE WORKSHOPS (students up to the age of 20) 
Flute Workshop 
Oboe Workshop 
Clarinet Workshop 
Bassoon Workshop 
Saxophone Workshop 
Hom Workshop 
Trumpet Workshop 
Trombone Workshop 
Tuba/Euphonium Workshop 
Percussion Workshop 
Double Bass Workshop 
String Quartet Workshop 
For further information about auditions and program offerings, please contact 
the BUTI office, 855 Commonwealth Avenue, Boston, MA 02215, or visit our of-
fice on the Tanglewood Main Grounds. Please call 617-353-3386 or 413-637-1430 
(July-August). You may also contact us via e-mail at tanglewd@bu.edu. 
Website: http://www.bu.edu/tanglewood 
BOSTON UNIVERSITY TANGLEWOOD INSTITUTE 
SUMMER2010 
Friday, July 16, 2010, 8:00pm 
Saturday, July 17, 2010, 2:30pm 
Friday, July 30, 2010, 8:00pm 
Saturday, July 31, 2010, 2:30pm 
Tuesday, August 2, 2010, 2:00pm 
Saturday, August 7, 2010, 2:30pm 
.Saturday, August 14, 2010, 2:30pm 
Young Artists Wind Ensemble 
lQth Anniversary Season 
David Martins, conductor 
with Terry Everson, trumpet 
Seiji Ozawa Hall 
Young Artists Orchestra 
Paul Haas, conductor 
Seiji Ozawa Hall 
Young Artists Wind Ensemble 
1Q1h Anniversary Season 
H. Robert Reynolds, conductor 
with Kenneth Radnofsky, saxophone 
Seiji Ozawa Hall 
Young Artists Orchestra 
David Hoose, conductor 
Seiji Ozawa Hall 
Tanglewood on Parade 
Featuring the Young Artists Orchestra 
and Young Artists Chorus 
Tanglewood Main Grounds 
Young Artists Chorus 
Ann Howard Jones, conductor 
Seiji Ozawa Hall 
Young Artists Orchestra 
Federico Cortese, conductor 
Tanglewood Theatre 
www.bu.edu/tanglewood 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Robert K. Dodson, Director, School of Music 
Jim Petosa, Director, School of Theatre Arts 
Lynne Allen, Director, School of Visual Arts 
John Amend, Assistant Dean of Finance and Administration 
Patricia Mitro, Assistant Dean of Enrollment Services 
Stephanie Trodello, Assistant Dean of Development and Alumni Relations 
Mary Squires, Executive Operations Officer, School of Music 
Ellen Carr, Executive Director for External Relations 
Christine Santos, Director of Development and Alumni Relations 
BUTI ADMINISTRATION 
Robert K. Dodson, Director, School of Music 
Phyllis Hoffman, Director 
Shirley Leiphon, Director of Administration and Academic Affairs 
Lisa Naas, Director of Operations and Student Life 
David Faleris, Assistant Administrative Director 
Emily Culler, Outreach and Alumni Development Officer 
BUTI Advisory Board 
Richard Balsam 
John Carey 
Harriet Carey 
Chester Douglass, chair 
Wilbur Fullbright 
Richard Grausman 
Susan Grausman 
Darrell Griffin 
Pamela Griffin 
Ellen Highstein 
Larry G. Jones 
Maureen Meister 
Ellen Kazis-Walker 
Michael Nock 
Chung-Un Seo 
Charles A. Stakely 
Winifred Stakely 
College of Fine Arts www.bu.edu/cfa 
